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“Fireball 500,’’ which opens ....... 


Theatre. 


Avalon, right, Annette Funicello 
and Fabian discuss accident while spectators gather around in 
scene from American International’s stock car racing thriller, 
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CHILL WILLS, ANNETTE FUNICELLO 
SPEAK OUT AS OLD, NEW TYPES OF 
HOLLYWOOD MOTION PICTURE STARS 


“Times have changed, time has passed, new faces have come 
and gone in a steady parade over the years in Hollywood. Two things, 
however, remain constant ... young actors and actresses are esen- 


tially the same as ever with re- 
gard to talent, eagerness and 
attractiveness, while film audi- 
ences still laugh at the same old 
gags and situations.’ 

So says one of filmdom’s most 
respected veteran supporting 
stars and one of the few charac- 
ter-comedy personalities who have 
earned and worn well the acco- 
lade of “great”—Chill Wills. He 
has earned no less than _ five 
Academy Award nominations for 
as many different roles over the 
years, in “Giant”, “The Alamo”, 
“Tulsa”, “The Cardinal”, and 
“The Yearling” . a unique 
achievement in Hollywood. 

The veteran Wills appears for 
the first time in a youth-oriented 
American International film, 
“Fireball 500” co-starring with 
“new generation” topliners 
Frankie Avalon, Annette Funi- 
cello and Fabian. 

Annette, a young veteran who 
grew into her current stardom 
from a thirteen-year-old star of 
Disney’s ‘““Mickey Mouse” TV clan, 
wholeheartedly supports Chill in 
his estimate of her fellow young 
actors and actresses, 

Chill makes it clear that his 
view of his younger co-workers 
also holds for all the youngsters 
he meets, all of whom laugh at 
the same gags and appreciate hu- 
mor in the same way as the fans 
of his early years in films and the 
Texas carnivals of his youth. 

He is a spry and serious-minded 
man, proud of the fact that he 
has been so long in show business, 
as his carnival and medicine show 
days antedate by many years his 
movie bow in the memorable 
“Boom Town” with Spencer 
Tracy, Clark Gable and Claudette 
Colbert. 


“During the filming of ‘Fireball 
500’, my delightfully pretty co- 
star Annette Funicello would al- 
ways sustain my ‘constancy of 
youth’ opinion by her reaction to 
my gags both on and off the 
screen. It was just like drinking 
at the fountain of youth,” Wills 
says wistfully. 

Miss Funicello added her views. 
“It is the uniquely talented and 
thoughtful veterans like Mr. Wills 
who have been generous and co- 
operative enough to pass down 
their great heritage of humor, 
experience and just plain ‘show- 
manship’ to enable today’s young- 
sters to maintain such high stand- 
ards. 

“I owe a lot to being able to 
work with people like Mr. Wills 
for a great deal of my knowledge 
of acting. It is only those of us 
young people in Hollywood who 
profit and learn by associations 
with such veteran actors and ac- 
tresses who can stick it out and 
make a success in this business. 

“By this, I mean the lessons of 
hard work, serious attention to 
your job, gentlemanly and lady- 
like conduct and recognizing the 
little ‘gimmicks’ which make for 
success in films. 

“As for myself, I feel I have 
learned a lot and still have a lot 
more to learn. I also know that 
my private life is of equal im- 
portance to my professional life. 
That is why I married last year 
and why raising my baby daugh- 
ter and a family will supersede 
my career in importance. 

“In this way I will be a better 
person, a better mother, a better 
wife and, when I return to my 
film work periodically, a better 
performer.” 


“FIREBALL 500” IS YOUNG ADULT 
ACTION DRAMA FEATURING SPILLS, 
THRILLS OF STOCK CAR RACING 


All of the thrills, spills and excitement of stock car racing and 
its daredevil, death-defying young drivers make American Interna- 
tional’s “Fireball 500” the action picture of the year for young adult 


movie audiences and the forty mil- 
lion spectators who last year made 
stock car competition America’s 
number one outdoor spectator 
sport. 

Youth movie favorites Frankie 
Avalon and Annette Funicello are 
re-teamed in starring roles in the 
color and Panavision thriller, but 
in totally different, more mature 
adult roles. Also starred in “Fire- 
ball 500”, opening 
at the ————————— Theatre, are 
Fabian, Chill Wills, Harvey Lem- 
beck and Julie Parrish. 

Avalon and Fabian portray two 
daredevil drivers who compete on 
the track and for each other’s 
women, with no holds barred. The 
exciting story is set in a Southern 
town which is the site of national 
championship stock car races with 
principal scenes at the track, a 
colorful country fair and the 

rimitive backwoods of the area. 

Added to the suspense of the 
drivers’ rivalry is a rich and 
beautiful widow. who wants the 
attentions of one of the men, 
night-time bootlegging and cat 
and mouse games with Federal 
agents and flirting with death in 
“FKigure Eight Chicken” auto 
races. Racing authenticity is pro- 
vided by scenes of championship 
races at the nation’s top tracks. 

The Misses Funicello and Par- 


rish play Fabian’s girl friend, 
sought by Avalon, and the weal- 
thy widow respectively. Wills is 
Miss Funcello’s uncle and fair im- 
pressario, while Lembeck portrays 
the villainous racing promoter in 
a departure from his usual com- 
edy roles. 

Lighter moments are provided 


with singing and dancing at the. 


fair and a country dance. These 
are highlighted by two Avalon 
songs, one by Annette, an Avalon- 
Parrish duet, one joined by 
Frankie, Annette and Fabian, and 
a country-rock musical number. 

In addition to Miss Funicello 
and Miss Parrish, pulchritude is 
provided by American Interna- 
tional’s famed “beach beauties” 
—Salli Sachse, Mary Hughes, Pat- 
ti Chandler and Linda Bent—who 
are augmented by five Playboy 
Magazine Playmates — Joe Col- 
lins, Sue Hamilton, Hedy Scott, 
Maria McBane and Karla Con- 
way. 

The production team behind 
‘“Wireball 500” is the same respon- 
sible for AI’s successful musical 
comedies of the past years, headed 
by producers James H. Nicholson 
and Samuel Z. Arkoff. The direc- 
tor is William Asher, who also co- 
authored the screenplay with Leo 
Townsend. 


EX-MOUSEKETEER ANNETTE DUAL 
STARS AS ACTRESS AND MOTHER 


Thanks to the magic of television, and its re-run policies in par- 
ticular, there’s hardly anyone in America who doesn’t remember that 
cute little singing star of the Mickey Mouse Club called Annette, 


Also, as everyone knows, An- 
nette Funicello is no longer a 
Mouseketer but a fully-grown 
young married woman who has 
attained equally grown-up star- 
dom in her own right as an 
actress-singer in a succession of 
starring roles opposite Frankie 
Avalon in Americsan Interna- 
tional’s youth musical comedies. 

Now, in her first film since the 
birth of her first child, baby 
daughter Gina, Annette displays 
new maturity as an actress in 
Al’s first “young adults” film, 
“Fireball 500.” The stock car rac- 
ing thriller, opening —-—————— 
at the ———————— Theatre, also 
also stars Avalon, Fabian, Chill 
Wills, Harvey Lembeck and Julie 
Parrish. 

Additionally noteworthy for 
Annette in the film is that she is 
Fabian’s girl friend, rather than 
Frankie, although Avalon does 
make an unsuccessful play for 
her. Most important is that her 
role is that of a mature young 
woman, including her main song 
and dance number “Step Right 
Ur. 

Annette admits that her home 
and marriage come first in her 


life, but that she wants to make 
every effort to continue her career 
—so long as it does not interfere 
with her private life. She is con- 
fident that she can be an even 
better actress by being a good 
mother and wife. 


LOVING PAIR’ — Annette Funi- 
cello and Frankie Avalon get to- 
gether in scene from American 
International’s ‘“‘Fireball 500,” 
ODGMIEE -....<.....25 eee at the 
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FRANKIE AVALON FOLLOWS IN 
FOOTSTEPS OF SINATRA, DINO 
TO COMBINE SINGING, ACTING 


Still very young by any Hollywood standard and already profit- 
ably combining dual careers as a singer and actor, Frankie Avalon 
is well on his way to emulating the success stories of two of the enter- 


tainment world’s most respected 
thespic-vocal stars — Frank Sin- 
atra and Dean Martin. 

He currently is showing off his 
talents as singer and serious actor 
in his newest starring film for 
American International, “Fireball 
500”, In the stock car race thril- 
ler, he sings the title song; the 
hit-destined “My Way” and com- 
bines with co-stars Annette Funi- 
cello and Julie Parrish in two 
tuneful ballads. He also enacts 
his most difficult filmed dramatic 
role as death-defying stock driver 
Dave Owens who tries to steal 
fellow driver, and co-star Fa- 
bian’s girl friend between races. 

Between films, he travels widely 
to fill nightclub engagements at 
the nation’s top night spots as 
top-billed singing star and makes 
singing appearances on leading 
variety television shows. Avalon 
also finds time, when not singing 
or acting, to have a happy home 
life as husband and father of 
three young children—two boys 
and a girl. 

Frankie also has several hit 
movies behind him in which he 
has been a bright young comedy 
star, with Bob Hope in “I’ll Take 
Sweden” and in his American In- 
ternational comedy hits, “Dr. 
Goldfoot and the Brkini Machine”, 
“How to Stuff a Wild Bikini” and 
other successful films. 

However, Frankie admits to 
taking dead aim on serious dra- 


COMIC LEMBECK IN 
SHIFT TO DRAMATIC 
ROLE IN THRILLER 


It’s a brand new Harvey Lem- 
beck who stars as the villainous 
Charlie Bigg in American Inter- 
national’s “Fireball 500” and 
movie fans may not recognize the 
comedy star in his newly unveiled 
dramatic cast. 

Yet it’s the same veteran actor 
who made filmgoers laugh with 
his hilarious Eric Von Zipper in 
Al’s “young-at-heart” musical 
comedies, who had television audi- 
ences roar at his antics as Ser- 
geant Bilko’s sidekick in Phil Sil- 
ver’s successful video series and 
in countless other films, stage and 
TV comedy roles. 

All of which proves that you 
can’t keep a good actor confined 
to one type of role. The versatile 
and veteran character actor mere- 
ly reflects his long acting exper- 
ience on the New York stage with 
his believable straight dramatic 
portrayal in the stock car racing 
thriller. 

Also starring in the American 
International color and Panavi- 
sion drama for young adults are 
Frankie Avalon, Annette Funi- 
cello, Fabian, Chill Wills and 
Julie Parrish. 


matic acting for long-range ad-. 


vancement of his career. He 
wants to do more serious dramas 
like “Fireball 500” and finds time 
to study acting along with his 
continuing music studies. 

Frankie’s youth — actual and 
appearance-wise — belies the fact 
that he has been an entertainer 
for two decades. It was way back 
in 1945 that he won first prize 
at an amateur show as a black- 
haired five-year-old and went on 
to become a national teen record- 
ing singing idol. 

He made the move toward 
broadening his entertainment base 
early in his career by branching 
into both film and television act- 
ing and night clubs. Most im- 
portant, while developing as an 
actor, he has not shied away from 
keeping in touch with his fans, 
the young people who make up 
the movie and TV audiences of 
America. 

Avalon, despite his busy sched- 
ule of acting, singing and his de- 
votion to home life, makes sure 


‘that he gets away each year for 


a few weeks of personal appear- 
ances, usually to promote one of 
his American International mov- 


ies. 

Such is the stuff of which stars 
are made, the same ingredients 
that have made his older pro- 
types Sinatra and Martin estab- 
lished show business greats. 


FABIAN GIVES OLD 
FRIEND AN ASSIST 
FOR BABY BIRTH 


That old adage “a friend in 
need ... etc.” was just that for 
Fabian and friend and co-star 
Frankie Avalon during the final 
days of production on American 
International’s “Fireball 500”. 
Frankie was due to finish his role 
early and fly immediately to 
Rome, Italy, where he was to 
start work opposite Vincent Price 


in Al’s “Dr. Goldfoot and the 
Love Bombs’. 
However, the young singer- 


actor was despondent at the 
thought of leaving his wife on the 
eve of the birth of their third 
child, as he had been by her side 
when their first two children ar- 
rived. Fabian “came to the rescue” 
at this crucial moment by volun- 
teering to sub for Frankie in the 
overseas film inasmuch as he had 
no prior work commitments — sub- 
ject to the approval of producers 
and American International top 
executives James H. Nicholson 
and Samuel Z. Arkoff. The deal 
for the substitution was worked 
out with proper agents and con- 
tracts within 24 hours and Fabian 
flew to Rome while Frankie stayed 
home to see his new baby dalghter 
arrive. 


MORNING AFTER — Romantic breakfast interlude is enjoyed by 
Frankie Avalon and Julie Parrish in scené from American Interna- 
tional’s “Fireball 500.” Stock car racing thriller, opening .............--- 


Meer as atti soe eee 


oe Theatre, also stars Annette 


Funicello, Fabian, Chill Wills and Harvey Lembeck. 
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EX-TEEN IDOL FABIAN CONTINUES 
TO FORSAKE SINGING CAREER FOR 


STARDOM AS A 


SERIOUS ACTOR 


Most young Americans are just embarking on their first and 
only career at the age of 23, but Fabian is well along the road to suc- 
cess in a second career as a motion picture and television acting star 


at that point. 

Almost five years ago, eighteen- 
year-old Fabian made a fateful, 
decision which shook the enter- 
tainment world. At that time, he 
was riding high as the nation’s 
top young singing star with his 
records high on the best-selling 
lists. 

His decision was to forsake 
singing for an acting career. He 
had been given a chance to act on 
the basis of his success as a vocal- 
ist and Fabian found that he loved 
dramatic work so much that he 
decided to try to make that his 
life work. 

Today, he is one of Hollywood’s 
most highly regarded thespians 
with a backlog of important roles 
up to and including his latest 
starring role in American Inter- 
national’s ‘Fireball 500,” opening 
(en at the——_——— theatre. 
Fabian portrays a stock car rac- 
ing driver in the dramatic thriller 
which also stars Frankie Avalon, 
Annette Funicello and Chill Wills. 
He also soon will be been starring 
with Vincent Price in Al’s “Dr. 
Goldfoot and the Love Bombs.” 

He was born in Philadelphia on 
February 6th, the first of three 
sons for Josephine and Domenic 
Forte. He attended Quaker City 
primary school and soon after en- 
tering high school, at the ripe 
young age of 14, recording exec- 
utive Bob Marcucci heard him 
sing and within the year he be- 
came a nationwide sensation. 

At 15, Fabian won the Silver 
Record Award for the most prom- 
ising male vocalist of 1958 and 
also the American Bandstand 
Popularity Poll conducted by Dick 
Clark. The next year he was 


selected outstanding New Male 
Singer by Photoplay Magazine 
and won the Cash Box Award as 
top male vocalist in poll of juke 
box operators. 

The awards piled up in the next 
years, while he crossed and re- 
crossed the country on a succes- 
sion of personal appearance tours, 
television guest shots and his 
first motion picture star role in 
“Hound Dog Man’. Another high- 
light of this period, presented in 
1960 to 17-year-old Fabian” on a 
nationwide TV show, was the 
Gold Record Album for his “The 
Fabulous Fabian” and a Gold 
Record for his “Tiger” single 
platter. 

He subsequently appeared in 
additional film roles, with Bing 
Crosby in “High Time”, with John 
Wayne in “North to Alaska” and 
with James Stewart in “Mr. 
Hobbs Takes a Vacation” and 
“Dear Brigitte’, This taste of 
acting brought on his momentous 
decision in his eighteenth year 
and the beginning of a distin- 
guished thespic career. 

Among Fabian’s starring dra- 
matic roles have been his ac- 
claimed portrayal of a homicidal 
maniac in “A Lion Walks Among 
Us”, a segment of “Bus Stop”; 
and many more television ap- 
pearances. He also stars in “Ten 
Little Indians” and had a cameo 
role in “The Longest Day”. 

This year 1966 marks another 
milestone in the life of Fabian. 
It is the year in which he be- 
came engaged for the first time, 
to Katie Regan, and it will be the 
year of his marriage on Septem- 
ber 25. 


“FIREBALL 500’’ BEAUTIES — Perched atop George Barris’ latest 


custom racing auto model, converted from 1966 Plymouth Bar- 
racuda, are covey of young beauties seen in American Interna- 
tional’s stock car racing thriller, ‘Fireball 500,’’ which opens 


a I arr Pt atetn@es ct. 


kee Theatre. Girls, left to right, 


are: Hedy Scott, Maria McBane, Mary Hughes, Salli Sachse, Patti 


Chandler and Karla Conway. 


2 COL. SCENE MAT 2-D 


“FIREBALL 500° TECHNICAL ADVISOR 
IS EX-STOCK CAR RACING CHAMP 
NOW TOP WESTERN RACE STARTER 


One thing sure about “Fireball 500,” AI’s first youth-oriented film 
about America’s number one outdoor spectator sport — stock car rac- 
ing — is that it will be completely authentic in its many exciting racing 


scenes and in its talk about the 
popular sport. 

The reason for this important 
assurance for stock car race fans 
is the technical advisor for the 
film who personally supervised 
every scene pertaining to the 
thrilling motor competition. He is 
C. W. “Chuck” Murray, himself 
formerly one of the nation’s lead- 
ing stock car drivers, and ex-Mid- 
west -racing champion and cur- 
rently official race starter for the 
California Auto Racing Associa- 
tion and official U. S. Auto Club 
starter for California. 

Chuck headquarters at the 
famed Ascot Raceway in Gardena, 
California, where he is a familiar 
figure as he starts all races from 
the dangerous field track position, 
a spot usually shunned by most 
auto race starters who prefer the 
safer confines of a starter’s stand. 
But Chuck, who misses the dan- 
gers and close shaves of actual 
racing from which he was forced 
to retire by injuries, gets a pretty 
elose approximation of those old 
daily brushes with death as he 
starts and runs the races amidst 
be roaring cars on the track it- 
self, 


Murray also portrays a starter. 


in “Fireball 500” and he can be 
seen working exactly as he does 
in real life in the big race close- 
up scenes of the stock car thriller. 
Frankie Avalon and _ Fabian, 
coached by Chuck, star as rival 
racing drivers with Annette Funi- 
cello and Julie Parrish also star- 
ring as their girl friends in the 
color and Panavision film opening 
—-———— at the 
theatre. 
He estimates that he has aver- 


aged at least one hit of varying 
severity by a passing car racer 
every six months plus uncountable 
brushes and bumps by the fast- 
flying racers. But the drivers are 
all his friends and he maintains 
he can do his best job from the 
dangerous track position in the in- 
terests of their safety and better 
racing. 

Murray is a native of Chicago, 
Illinois, where he was educated 
and started out as an aircraft 
mechanic. The Korean War 
brought him into the Air Force 
where he flew as a staff sergeant 
on 31 combat missions. He was 
discharged with a Purple Heart 
and three Air Medals and prompt- 
ly got started as a racing driver 
“Just to help out a friend who 
built a midget racer and who had 
no driver”. 

He finished third in that first 
competition race at the Olney, 
Illinois, raceway and was hooked 
on the sport. He soon moved into 
stock car racing and was gradu- 
ally moving up into the national 
picture as a top driver with the 
Mid-West championship under his 
belt when a succession of mishaps 
hit him and hospitalized him with 
serious injuries. 

Just before his retirement from 
active competition and moving out 
to California, he rose to becoming 
a part of the famed Novi racing 
team which was among the top 
teams at the Indianapolis 500 in 
1964 and 1965. But that second 
wreck in six months came along, 
a flip-over in which he was almost 
killed, and he forsook driving to 
start a slightly less dangerous 
career as a Starter. 


“COUSIN” CHILL WILLS JOINS 
TODAY'S YOUNGER GENERATION 


Veteran screen character actor and comedian Chill Wills is known 
to older film fans as “Cousin Chill” from his many Western roles and 
as the voice of Francis, the talking mule. 


Now the inimitable Chill gets 
an initial introduction to today’s 
younger generation of movie-go- 
er as he stars in his first Ameri- 
can International young-at-heart 
color and Panavision picture 
“Fireball 500.” He co-stars with 
‘new generation” stars Frankie 
Avalon, Annette Funicello, 
Fabian, Julie Parris and Harvey 
Lembeck, along with AI’s famed 
“Bedch gang” youngsters,’ in a 
new style (for American Interna- 
tional) stock car racing thriller 
with songs and music. 

The. tall straw-haired, 200- 
pound and good-natured Texan 
was born in the Lone Star State’s 
Seagoville on the hottest July 18 
ever recorded in that town, 
“Which is why my parents named 
me Chill,” he explains. 

Chill started telling stories in 
kindergarten and has kept on 
talking ever since, making his liv- 
ing by that gift. By the time he 
was twelve he had talked his way 
over half of Texas and in a few 
years, by way of assorted medi- 
cine shows, tent shows, vaudeville 
and stock companies, he came to 
Hollywood and got his first movie 
within a month after his arrival. 

Next came a studio contract 
with MGM and the first ‘of his 
memorable character roles in 
“Boom Town” with Spencer 


‘he received 


Tracy, Clark Gable and Claudette 
Colbert. In addition to his very 
successful “Francis films with 
Donald O’Connor, Chill’s most 
notable films include “The Wheel- 
er Dealers,” “The Rounders,” 
“Honky Tonk,” “The Harvey 
Girls,” “Meet Me in St. Louis,” 
“Where The Boys Are,” ““Western 
Union,” “Belle Starr,’ “Leave 
Her To Heaven” and ‘“McClin- 
tock.” 

Chill’s other top roles, for which 
coveted Academy 
Award nominations, were in 
“Giant,” “The Alamo,” “Tulsa,” 
“The Cardinal” and “The Year- 
Hine 

He also has appeared in nu- 
merous television shows, was the 
continuing star of the “Frontier 
Circus” series, and soon will star 
in a new series based on “The 
Rounders” feature film. 

His favorite pastimes are fish- 
ing and people — fishes, from 
sleepy catfish to big ocean game 
battlers, and any kind of people, 
“so long as they’re honest.” He 
has made countless friends 
through his shows for servicemen 
here and overseas and his appear- 
ances at crippled children’s hos- 
pitals throughout the country 
where his greeting always is his 
personal trademark, “Hey, 
Cousin!” 


LOVE-OF LIFE, MAKING PEOPLE 
LAUGH, KEYS JULIE'S LIFE 


Beautiful Julie Parrish loves life, people, acting, comedy, and 
making people laugh. She has keyed her day-to-day existence and work 
around these loves and toward making them the basis of her career 


and entire future. 

These loves of Julie are built 
around an ancient metaphysical 
Chinese philosophy of life and 
living called Tai Chi Chuan, 
which translates “grand ultimate” 
in English. More than a thousand 
years old, according to the young 
actress, Tai Chi Chuan pre-dates 
and combines elements of Yoga 


and Karate with a guide to life’ 


based on love. 

She attributes much of her cur- 
rent physical and mental well- 
being and acting success to the 
Chinese philosophy and her daily 
practice and observance of its 
tenets. Included among its results 
is her casting in her newest and 
biggest starring role with Frankie 
Avalon, Annette Funicello, and 
Fabian in American Internation- 
al’s “Fireball 500,” she firmly 
believes. 

Julie is not content with just 
studying Tai Chi Chuan under 
the tutelage of the president of 
the American Academy of Chi- 
nese Culture, Professor Wen Shan 
Huang, every Tuesday for two 
hours and practicing the ancient 
rituals daily. She spends much of 
five additional days of the week 
with assorted other lessons to ful- 
fill her program for advancement 


and self-improvement. 

Mondays and “Fridays_ she 
studies voice for one hour with 
famed vocal teacher Jessie Pat- 
terson and practices and exer- 
cises her mellow mezzo-soprano 
voice for several additional hours. 
On Wednesdays, Julie studies 
modern jazz dance for one hour 
with Roland Dupree and on Sat- 
urday she devotes a half hour 
and as much practice to the 
piano. 

Her longest lesson-study ses- 
sion, one of the most important to 
comedienne-aspirant and fun-lov- 
ing Julie, takes place every Thurs- 
day evening when she spends al- 
most six productive hours as a 
member of a_ select Hollywood 
comedy workshop group conduct- 
ed by veteran comedian Harvey 
Lemback. Oddly enough, Lembeck 
co-stars with her in ‘Fireball 
500” in one of his rare dramatic 
roles. 

When Julie works, she keeps 
up with as much of her daily 
studies and practice as a 24-hour- 
long day and a 10 to 12-hour 
work day will permit. Sound like 
too much work and not enough 
time for socializing for a young, 
upcoming film star? 


of her 


MAN TALK BETWEEN RACES — Fabian, right, and Frankie Avalon 
talk things over between races in American International’s stock 
car race thriller, ‘‘Fireball 500,’ opening _........................... at the 
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BRIGHT NEWCOMER JULIE PARRISH 
STARS IN STOCK CAR RACE THRILLER 


Young actresses with a flair for comedy are pretty much of a 
Hollywood rarity, especially good-looking and talented ones. 
One of those rare ones and a beauty with a firm determination 


to be a successful comedienne- 
actress is Julie Parrish who after 
only four years on the Hollywood 
scene steps up to co-star with 
Frankie Avalon, Annette Funi- 
cello and Fabian in American 
Intérnational’s “Fireball 500’” 
opening—————————— at the —— 
——- theatre. 

Julie is not only set on attaining 
acting-comedy stardom, but she 
has set herself an unusually ardu- 
ous and ambitious program. To- 
ward achieving her goal, the 
young Kentucky-born beauty and 
eldest of six children has set her- 
self a six-day-a-week regimen de- 
signed to prepare her mentally, 
physically and talent-wise for that 
type of career. 

Temporarily, she subordinates 
her social life to work preparation 
with only acting jobs getting 
higher priority. Included in her 
six-day, weekly program are two 
days of metaphysical lessons and 
study, two days of voice study and 
practice, one day of dance study 
and practice, one day which is 
highlighted by almost six hours of 
comedy workshop lessons, and one 
day of piano study and practice. 

Julie came to Hollywood by way 
Middleboro, Kentucky, 
birthplace, a Lake City, Tennes- 
see, childhood. schooling in Wash- 
ington, D. C., Maryland, Virginia, 
and finally Tecumseh, Michigan, 
not far from Detroit, where she 
went tBrough high school. The ex- 
tensive family moving about came 
with her father’s government 


Secret Service assignments. 

She had her first taste of acting 
in high school plays, but her am- 
bition was to be a commercial art- 
ist. She went through the Uni- 
versity of Toledo and after gradu- 
ation went to work drawing maps 
for title insurance companies. 
Then, while accompanying a girl 
friend to an audition, she acci- 
dentally read for and won the 
part of the title role in a little 
theater production of “The Diary 
of Anne Frank”. 

It changed the whole course of 
Julie’s life because she also 
started a modeling career to help 
support herself. It was as a win- 
ner of a national “model of the 
year” contest that she came to 
Hollywood and her first film role 
in Jerry Lewis’ comedy “It’s Only 
Money”. 

She also appeared in another 
Lewis film, “The Nutty Profes- 
sor,’ in “Boeing, Boeing’ with 
Lewis and Tony Curtis, and most 
recently opposite Elvis Presley 
in “Paradise, Hawaiian Style”. 
Julie also has starred in episodes 
of TV’s “The Dobie Gillis Show”, 
“My Three Sons”, “Gunsmoke”, 
“Ben Casey” and toured with 
Hans Conreid in the stage pro- 
duction “Absence of a Cello.” 

Julie lives alone in a Beverly 
Hills duplex where she enjoys 
painting, writing, playing her 
piano and cooking and staying at 
home. She says that she is not 
ready for marriage because “I 
haven’t yet met my kind of man”. 


LIVES SAVED BY 
SAFETY MEASURES 
IN RACING FILM 


Standard stock car racing safe- 
ty procedures proved their worth 
in action, actually saving the life 
“of stunt driver Chuck Murray in 
one instance and averting acci- 
dents and: injuries many other 
times, during the filming of 
American International’s ‘“Fire- 
ball 500”. 

The stock car racing thriller, 
opening at the 
== Theatre, stars Frankie 
Avalon, Annette Funicello, Fab- 
ian, Chill Wills, Harvey Lembeck, 
and Julie Parrish. Featured in 
the film, along with the afore- 
mentioned “stunts” for special 
crash scenes, is actual film foot- 
age of this year’s top stock car 
championship races at such tracks 
as Riverside in California, Day- 
tona in Florida, Spartanburg in 
South Carolina, and others. 

Murray, technical advisor for 
“Fireball 500” and former Mid- 
West stock racing champion, 
found his observance of NASCAR 
(National Association for Stock 
Car Racing) rules saved his life 
when his rear window blew out 
from the extreme heat of flames 
enveloping his car during the 
filming of one scene. Luckily, his 
Ansen fire suit and goggles pro- 
tected him and he was able to slip 
from his harness and seat belt, 
open the car door and “bail out” 
after reducing his speed, to suffer 
only second degree burns about 
the neck and bruises. 

Other prescribed safety meas- 
ures for the movie included the 
belts and harness, Bell racing 
helmets, easy-opening doors, care- 
fully checked tires, NASCAR-ap- 
proved roll bars and an expert 
G-2 safety check of all the stock 
Plymouths used in “Fireball 500”. 

Other precautions, under Mur- 
ray’s supervision, were the use 
of experienced drivers in all 
special race scenes and careful re- 
hearsal and verbal discussion of 


FRANKIE AVALON AND 
ANNETTE SING NEW 
COUNTRY-ROCK HITS 


Latest country-rock rhythms 
and popular love ballad melodies 
mark the six new potential mu- 
sical hits which provide enliven- 
ing melodic interludes in Amer- 
ican International’s stock car rac- 
ing thriller, “Fireball 500.” 

Added lustre is given to the 
songs as they are performed by 
the ever-popular Frankie Avalon 
and Annette Funicello who star 
in the new young adult drama 
along with Fabian, Chill Wills, 
Harvey Lembeck and Julie Par- 
rish. 

Avalon sings the title song 
“Fireball 500” and the catchy 
“My Way” which is in the style 
of “King of the Road”, He joins 
with Annette in “Chance Like 
That” which has ex-singer Fabian 
joining in one chorus, while he 
blends his voice with that of co- 


star Julie Parrish in “Turn 
Around”, another hit-to-be. 
Miss Funicello solos, while 


dancing, in the lilting carnival 
song “Step Right Up”, while the 
sixth and only solely instrumental 
number is “Country Carnival” 
performed by the Don Randi 
quartet. 

The “Fireball 500” songs and 
music were composed by Guy 
Hemric and Jerry Styner, the 
same team which did the hit mu- 
sical numbers for American In- 
ternational’s successful youth- 
oriented musical comedies of the 
last three years. Their credits in- 
clude “Beach Party,” “Muscle 
Beach,” “Beach Blanket Bingo,” 
“Pajama Party,” “How to Stuff 
a Wild Bikini,” “Dr. Goldfoot and 
the Bikini Machine” and “The 
Ghost in the Invisible Bikini.” 


all stunt accidents, which in- 
cluded full spins or loops, flips and 
“tweeks” or wall crashes. 

The result—outside of Murray’s 
own slight accident—no injuries 
and excitingly realistic crash 


scenes. 
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ON THE MAKE — Fabian, right, and Frankie Avalon make a play 
for the favors of Annette Funicello in scene from American Inter- 
national’s ‘Fireball 500,” stock car racing thriller opening -__.......... 


ere: Theatre. 
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ESCAPE FROM FIERY WRECK — Track crew tries to douse flames 


enveloping injured Fabian after pulling racing driver from flam- 
ing wreck in top photo in exciting scene from American Interna- 
tional’s “Fireball 500." Stock car racing thriller, opening -........... 


inh a eine at the) ee 


ear Theatre, also stars Frankie 


Avalon, Annette Funicello, Chill Wills, Harvey Lembeck and Julie 


2 COL. SCENE MAT 2-1 


Parrish. 


“FIREBALL 500" IS 
FIRST OF Al'S NEW 
“YOUNG ADULT” FILMS 


The exciting stock car racing 
thriller, “Fireball 500”, represents 
American International’s ‘“new 
look” in motion pictures—enter- 
tainment designed for “young 
adult” tastes, according to pro- 
ducers James H. Nicholson and 
Samuel Z. Arkoff and director 
William Asher. 

“The same good taste in situa- 
tions which distinguished the com- 
pany’s ‘beach musical comedies’ 
will still be in evidence,” they 
pledged, “but the characters will 
be realistic and grownup, young 
adults in real-life problems in- 
cluding sex, drinking, smoking, 
violence, and other areas of dra- 
matic and emotional conflict.” 

Starring in the AI color and 
Panavision film, opening at ——— 


a at the -—-———— Theatre, 
are Frankie Avalon, Annette 
Funicello, Fabian, Chill Wills, 


Harvey Lembeck and Julie Par- 
rish. 


SURPRISE — Frankie Avalon 
seems more concerned at inter- 
ruption than Sue Hamilton in 
scene from American Interna- 
tional’s ‘‘Fireball 500,”’ opening 
feet ae ae Rae ss ees atvtne 4]... 
Theatre. 

1 COL. SCENE MAT 1-C 


STOCK CAR RACING IS AMERIC? 
TOP OUTDOOR SPECTATOR SPORT, 


When the automobile was invented and later when Henry Ford 
made it possible for everyone to own one, it was inevitable that races 
would result inasmuch as every form of locomotion — both human, 


animal and mechanical—has in- 
spired competitive racing. 

With automobiles, however, 
racing contained an element of 
danger to both drivers and spec- 
tators which spiced its growth 
to its position today where it is 
America’s largest outdoor spec- 
tator sport and second only to 
basketball in total attendance. 

It is only natural then that 
stock car racing and its daring 
and colorful drivers should be the 


subject of a thrilling motion pic- 


ture such as American Interna- 
tional’s “Fireball 500” which 


stars Frankie Avalon, Annette: 


Funicello, Fabian, Chill Wills, 
Harvey Lembeck and Julie Par- 
rish, 

Newspaper records tell that 
motor racing started well before 
the turn of the century and that 
the sport of auto racing already 
was becoming popular in the early 
1900s. More than 15,000 persons 
were reported as turning out for 
a series of exhibition races in 
New Haven, Connecticut, at a 
half-mile dirt horse track on July 
25, 1900. 

However, it was in Europe that 
the sport really flourished at first 
where it was spurred by the build- 
ing of a modern-day type mile and 
a half racing oval in England—a 
track amazingly similar to today’s 
speed raceways. 

Well past World War I and 
past the days of the Great De- 
pression, European car builders 
and designers specialized in sports 
and racing cars and they and 
their drivers held the great races 
of the time. American cars just 
could not match the European 
models and the sport lagged in 
this country. 

This is not to mean that there 
was no auto racing here, but that 
its appeal was limited. Natural- 
ly, it was Indianapolis which 
boasted the first track in America 
and ninety days later, in 1909, 
Atlanta opened one too with rac- 
ing continuing through the years 
mainly in the principal Southern 
cities. 

The first Indianapolis race 
featured speed king Barney Old- 
field covering the mile at 83.1 
miles an hour—a fantastic speed 
for that day. But it wasn’t until 


JULIE PARRISH 
A TOP COMEDIENNE 


While lovely Julie Parrish stars 
in a dramatic role in American 
International’s “Fireball 500”, 
she admits that her heart is 
really set on a comédy carer. She 
co-stars in the stock car racing 
thriller with Frankie Avalon, An- 
nette Funicello, Fabian, Chill 
Wills and Harvey Lembeck who 
coincidentally is a veteran comed- 
jan cast in an unusual dramatic 
role and who runs a comedy work- 
shop which numbers Julie among 
its choice students. 


1937 that auto racing started 
drawing big crowds and captur- 
ing popular fancy. 

The catalyst for the sudden 
growth was the importation of 
top European auto racing drivers 
and their speedy cars, with the 
next important step taking place 
in Daytona Beach, Florida, which 
long had been the mecca of speed 
in the South. It was there, on its 
long, smooth beach front, that 
most of the world speed records 
were set by such daredevils as 
Oldfield, Sir Malcolm Campbell 
and others. 

It was at Daytona that the first 
race limited to stock cars, that is 
cars made by popular Detroit 
manufacturers and available to 
anybody at auto showrooms, took 
place. The purse was $5,000—big 
money in those days—and it was 
sanctioned by the American Auto- 
mobile Association. Top drivers 
of the day entered the 250 mile 
race which ended at only 200 
miles for an average speed of 
only 40 miles per hour. 

But that was the beginning and 
stock car racing caught the public 
fancy and started to grow rapidly 
all over the country, pausing only 
during World War II. However, 
the sport grew in a disorganized 
fashion, with little supervision 
and control of standards of 
tracks. drivers, races or cars 
until the momentous formation 
of NASCAR (National Associa- 
tion for Stock Car Racing) in 
1947 by a group of racers headed 
by Bill France. 

The NASCAR movement snow- 
balled and the first Grand Na- 
tional Race (the division for late 
model stock cars) was held in 
Charlotte, North Carolina, in 
1949, It drew 10,000 fans and that 
year there were 87 NASCAR 
races on 25 tracks. 

Today there are 91 NASCAR 
tracks with more than 1,000 races 
recorded last year—55 of them 
Grand National and drawing 
often crowds of 75,000 or more. 
Millions of Americans are es- 
tablished now as fans of a recog- 
nized sport with its own safety 
standards, records and regula- 
tions, with total track attendance 
last year exceeding 40,000,000. 


“FIREBALL 500° 
IS REUNION FILM 


Start of production for Ameri- 
ican International’s “Fireball 
500”. opening —-—————— at the 
——-——————— Theatre, was mul- 
tiple reunion time and working 
“firsts” for stars Frankie Avalon, 
Annette Funicello, Fabian and 
Chill Wills. 

Annette and Frankie are old 
friends and co-workers, but it 
was the first time either had 
worked with mutual friend Fa- 
bian, As a matter of fact Fabian 
was one of Annette’s first dates, 
when she was still a Mouseketer, 


LOVE... LOVE — 
as one of Fabian’s girl friends in 
American International’s ‘‘Fire- 
ball 500,” tries novel way of ad- 
vertising her feelings in scene 
from stock car racing thriller, 
| a aa ae at the 
Ss a Theatre. 
1 COL. SCENE MAT 1-A 


FABIAN HAS CLOSE 
CALL, TRAPPED IN 
FLAMING CAR SCENE 


Fate tried to direct a scene 
during production of American 
-International’s “Fireball 500” in 
which Fabian, as a stock car rac- 
ing driver, was trapped in a 
burning car. The flames were sup- 
posed to be controlled by the 
special effects crew and at the 
crucial high heat moment, the 
young actor was supposed to open 
the car door and get out. But, 
while Fabian’s new fiancee Katie 
Regan watched horrified and 
started screaming, the smoke and 
flames got out of hand and the 
door stuck while the crew worked 
to pry the car door open. For- 
tunately, to Katie’s and every- 
one’s vast relief, Fabian got 
away with a close call — smoke 
in the lungs relieved by a handy 
oxygen tank and slight burns 
about the neck, thanks to an as- 
bestos suit. 


__ “FIREBALL 500" 
“CAR Uustur 
RACING ORIGINAL 


Title role star of American 
International’s “Fireball 500” is 
a sleek multi-colored mechanical 
beauty — the latest creation of 
Hollywood’s custom car expert, 
George Barris. 

Flesh and blood co-stars in the 
color and Panavision stock car 
racing thriller are Frankie Ava- 
lon, Annette Funicello, Fabian, 
Chill Wills, Harvey Lembeck, 
and Julie Parrish. The mechanical 
star will be exhibited in this area 
at about the same time the film 
opens ————————————— at the 
—— Theatre. 

“Fireball 500” was born a 1966 
Plymouth Barracuda and was de- 
livered in its natural stock state 
to Barris for a complete Holly- 
wood rejuvenation as Avalon’s 
personal racer in the new film. 
Custom auto maker Barris has 
gained considerable fame for his 
specialty, especially for the Bat- 
mobile, the Munster car, and 
many more. 

When the Plymouth emerged 
for its first day of work in the AI 
stock car thriller, it was indeed 
the show-stopper it was intended 
to be—as completely transformed 
as many movie stars after makeup 
and costuming. The appropriate 
multi-colors, the result of 40 coats 
of hand-rubbed lacquer, are white 
pearl blending into gold, tanger- 
ine ,red and burgundy. 

Now christened ‘Fireball 500”, 
it turned out to be a dual cockpit 
racing roadster. Cockpit cowls 
were formed in metal with plastic 
windshields and flared foam pad- 
ded headrests and streamer ex- 
tensions going into the back body 
panel. 

The Fireball’s wheel wells were 
enlarged to accommodate Fire- 
stone 700/12.50-13 tires installed 
on Kader spoked racing wheels. 
Outside rocker racing exhausts 
of aluminum have dual pipes ex- 
tending on each side from the 
engine. Eight Ram-thrust inlet 
air tubes extend from openings 
in the hood to feed air directly in- 
to the engine’s carburetion sys- 
tem. 

Under the sleek hood is a power 
plant that befits the name “Fire- 
ball 500” — a 1966 Hemi 426 Ply- 
mouth motor that develops 425 
horse power. An Isky drag racing 
cam is combined with Jahns high- 
domed racing pistons, with con- 
trol in a four-speed Ansen posi- 
shift gear box installed to com- 
bine 3.55 rear end gears and the 
13-inch whels. 

Carburetion is via dual four 
throat Kam-thrust manifold and 
Holley carburetors, with dual 
Dupress chrome dome electric 
fuel pumps keeping up a steady 
flow of gas. The result is smooth, 
fast acceleration to estimated 
quarter-mile drag strip speed of 
160 m.p.m. 

That’s Hollywood’s newest 
powerhouse star... the all-new 
“Fireball 500”! 
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The reality and thrills of actual racing competition, with its 
roaring action, near-accidents and for-real spills as the nation’s top 
drivers and cars race at major tracks is brought to the screen in 
American International’s “Fireball 500.” 

The slam-bang color and Panavision thriller of the men and cars 
of stock car racing and their women, opening .............-----------+--+- at the 


Theatre, stars Frankie Avalon, Annette Funicello, 


Fabian, Chill Wills, Harvey Lembeck and Julie Parrish. 

Avalon and Fabian portray death-defying stock car drivers, while 
actual racing scenes from the NASCAR Grand National tracks at 
Riverside, California, and Daytona Beach, Florida, add special thrills 
to the story. Much of the most dramatic and exciting race scenes were 
filmed at two other tracks near Los Angeles, the famed Saugus Race- 
way and its deadly “Figure 8” track and the equally famed Ascot 
Raceway in Gardena where the top California stock car races are 


held weekly. 


These last two tracks were the scene of real-life close calls for 
actor Fabian and technical advisor and ex-racer Chuck Murray. In 
one filmed scene, Fabian was supposed to “bail out’ ’of his burning 
ear, but the door stuck due to the intense heat and he was rescued 
with only singed hairs and smoke in his lungs when the crew man- 
aged to force open the door in the nick of time. 

In another “close call,” Murray was speeding along the Ascot 
track at over eighty miles an hour in a burning car, when the heat 
and flames cracked open the rear window of his stock Plymouth 
bringing fire to his back. He managed to brake the car to forty miles 
per hour and “bailed out,” overalls afire, putting out the fire by rolling 
on the track and escaping with severe neck burns and bruises. 

In the Ascot Raceway scenes, the Plymouth and other real stock 
cars, were driven by over a dozen of California’s top stock car racing 
drivers, all members of NASCAR (National Association for Stock 


Car Auto Racing). 


Another touch of reality in the story of “Fireball 500” is Fabian’s 
hospital scene where he recovers from severe burns. The young star 
is bandaged and housed in the very latest medically-approved fashion 
for treating such injuries — all set up under the direction of one of 
Los Angeles leading burns specialists. 

The hospital in the film is the world-famed Cedars of Lebanon. 


FANS DRAWN 10 
SIX TYPES OF 
STOCK CAR RACES 


The forty million spectators 
who attend stock car racing at 
tracks all over the country enjoy, 
sometime in the same evening or 
day, six different types of races— 
varying according to what kind of 
cars are entered. 

These are late-model modified, 
modified sportsman and limited 
sportsman, late-model sportsman, 
“Figure 8,” hobby or cadet races, 
and the major leagues of stock 
car racing—the long-distance, late 
model events called Grand Na- 
tional Races. 

The Grand Nationals feature 
the nation’s top drivers and the 
biggest purses and the cars are 
the very latest “prides” of the De- 
troit manufacturers, both engines 
and bodies. 

The late-model modified races 
are for automobiles with bodies 
dating as far back as 1936 or 
1937 and up through within three 
years of the current models. They 
all house current production model 
engines which have been modified 
to specifications set up by the 
sanctioning body for the race. 

Except for the cadet or hobby 
races, the other types are self- 
descriptive as to type of car and 
are similar to each other. 

The hobby or cadet division is 
for drivers who are new to the 
sport or who are beginners. 


DODGER'S SCULLY 
NARRATES RACES 
IN FILM SWITCH 


Vince Scully, famed voice of the 
Los Angeles baseball Dodgers, 
does his specialty—play-by-play 
narration—but switches to stock 
car racing in American Interna- 
tional’s “Fireball 500”, opening 
—— at the 
Theatre. 

Scully has developed his nar- 
rating to such a fine point that he 
this year achieved the unique dis- 
tinction of receiving a nomination 
for an Emmy, radio and tele- 
vision’s equivalent of the movie 
Oscars, for the excellence of his 
work. 


CHILL WILLS IN 
REUNION WITH 
OLD “CELL-MATE™ 
FRANKIE AVALON 


When Chill Wills got together 
with co-star Frankie Avalon for 
their first scene together in Amer- 
ican International’s “Fireball 
500”, it was a revnion for two 
old “cell-mates”. The last time the 
veteran character actor and the 
talented young singer-actor ap- 
peared together in a film was as 
co-prisoners with John Wayne 
in “The Alamo” for a “term” of 
four months. Also starring with 
Wills and Avalon in the stock 
ear racing thriller are Annette 
Funicello, Fabian, Harvey Lem- 
beck and Julie Parrish. 
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ON THE MAKE — Fabian, right, and Frankie Avalon make a play 
cello in scene from American Inter- 


national’s “Fireball 500,’’ stock car racing thriller opening -.....------ 


TOP TRACKS. DRIVERS, CARS LEND 


meee? TA DAE Fil M 


Attractive 8x12’ Herald 


Prices Include Theatre Name and Playdate 


Please Remit With Order! — Prices Do- Not Include Delivery! 


ORDER DIRECT FROM 


BENTON CARD COMPANY, INC. 


TELEPHONE 894-3661 BENSON, NORTH CAROLINA 


AREA CODE 919 27504 


Colorful 14x22 Window Card 


Prices Include Theatre Name and Playdate 


Please Remit With Order! — Prices Do Not Include Delivery! 


ORDER DIRECT FROM 


BENTON CARD COMPANY, INC. 


BENSON, NORTH CAROLINA 


27504 


TELEPHONE 894-3661 


AREA CODE 919 
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presents “Interview Specials” with 
The Stars of 


“FIREBALL 500" 


Script Enclosed ¢COT-1169-USA 
with Timing Side B 
3339 LP. 


@ OPEN-END INTERVIEWS @ 


FABIAN 


Relaased simultaneously by 
GARRISON SYSTEM LTD. 
Londen New York ~. Hollywood 
Serving 2500 Stations ~ Worldwide 


Popular Dick Strout interviews the stars of “Fireball 500” and 
sets up a guarantee-play of promotional radio interviews in all 
the top major markets. Over 830 radio stations will concentrate 
on playing these interviews over the next 30-60 days for ad- 
vance and current impact. Special open-end interviews are also 
available so your local disc jockey can inject his voice in place 
of Dick Strout to interview Annette Funicello, Frankie Avalon, 
Fabian and Julie Parrish. Sell the glamour of Hollywood right 
in your own town with these exciting interviews. They are FREE 
on one record with scripts. Order them direct from American 
International Publicity Dept., 7165 Sunset Blvd., Hollywood 46, 
California. 


PLYMOUTH POWER PUSH ON FOR “FIREBALL 500° 


A highly concentrated effort from Chrysler Plymouth dealers nation- 
wide will be effected for all engagements of “Fireball 500”. Dealer 
showrooms are wide open for display material. Local level Plymouth 
distributors will also have display material furnished by their home 
office in Detroit. Plymouth goes all out to make the race scenes 
in “Fireball 500” the most exciting ever filmed. Your Plymouth 
dealer will also go all out to carry thru with the promotional push 
necessary to make a cooperative tiein a profitable one. Use Plymouth 
on display at your theatre, arrange for dealer pick up to drive patrons 
to your theatre. If impossible to use stock car racer for street bally, 
use a new car with the number 43 as photo above for your roving 
salesman. Your Plymouth dealer is alerted to this all out power-push, 
contact him now — he is a “Fireball” just waiting to be set into 
motion... 


FIRESTONE FIRES UP “FIREBALL 500° 


All FIRESTONE dealers have received a special ‘‘Fire- 
ball 500’’ promotional kit from their top management. 
They have been alerted to tie in local level promotion 
with all ‘‘Fireball 500’’ playdates. Their material for 
use in your playdate includes point of sale display 
material, newspaper ad mats and window streamers. 
CONTACT YOUR LOCAL FIRESTONE DEALER TODAY 
_.. HE IS READY TO WORK WITH YOU. 


POWER-PACKED 


PROMOTION TIE-UPS 


PROMOTE WITH VOX 


Fabian, Annette and Frankie perform with 
VOX in show-stopping number for off- 
track action. Order still No. 866 for local 
tieins. 


Fabian, Annette and Frankie perform with 
VOX in show-stopping number for off- 
track action. Order still No. 866 for local 
tieins. 


VOX scores again as a top performer in “Fireball 500”. Vox guitars, amplifiers, 
speakers, and organ are used to produce the Million Dollar Sound. Your local VOX 
dealers are ready to help you promote “Fireball 500”. Press kits containing point of 
purchase material has been sent to all dealers. The national office has been supplied 
with a listing of all playdates and your local dealer is ready to work with you in 
setting local contests, furnish musical groups for promotion, distribute display ma- 
terial, and effect store promotions. Get in touch with your local dealer now and get 
your high-power promotion plans P-O-P-P-I-N-G .. . 


EXT E'N:-D:-A'B:L-E:S 


LOUBELLA REPRESENTATIVES 


Check the listing of the Loubella representative for your area and contact him for 
cooperation in promoting “Fireball 500” with the clothing line of Loubella. He can 
put you in touch with your local retail outlets who in turn will go to work with you. 
A promotional kit containing instruction bulletin, retail store newspaper ad copy, 
8 x 10 photos, promotion suggestions, and fluorescent lapel badges has been sent to 
all Loubella representatives. A check with Loubella representative nearest to you will 
put the wheels spinning for “Fireball 500”. 


LOUBELLA REPRESENTATIVES... 


Mr. Jebb Levy 
Loubella Originals 
517 W. 23rd Street 
Los Angeles 7, Calif. 


Mr. Matt Levy 

Loubella Originals 
517 W. 23rd Street 
Los Angeles, Calif. 


Mike Hamrah 
7520 Stonecrest 
Dallas, Texas 


Jack Grossman 
Sportline Assoc. 
1407 Broadway 

New York, New York 


Dick Jones 
1516 2nd Avenue 
Seattle, Washington 


Paul Freeman 
63 Mathews Place 
Walnut Creek, Calif 


Lou Furman 
3111 E. Fairmont 
Phoenix, Arizona 


Lew Cohen 

Sportline Associates 
1407 Broadway 

New York, New York 


Bob Barouh 
9312 Kirkside Road 
Los Angeles 35, Calif. 


Morrie Chase 
2290 S. Palm Canyon Dr 
Palm Springs, Calif. 


Tony Florio 
732 W 137th Place 
Gardena, Calif. 


Mike Beer 
3017 Vale Vista Trail 
Los Angeles, Calif. 


Gloria Redman 


Calif. Mart ...Suite 1045 


110 Ninth Street 
Los Angeles, Calif. 


Tom Peterson 
528 Hennepin 
Minneapolis, Minn. 


Milt Epstein 
# 6 Surrey Road 
Newton, Mass. 


Gene Severina 
848 San Pascual 
Los Angeles, Calif. 


Eddie Katz 

Loubella Originals 
517 W. 23rd Street 
Los Angeles, Calif. 
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BANNER DISPLAYS 


‘Double duty banners will sell ‘Fireball 500’ not only in your theatre 
for advance flash, but as a marquee valance for current run. Make 
them double for away from the theatre impact with posting at 
raceway concession stands. Striking two color red and black on 
white satin background banners will sell for you all day — every day. 
Order several of these ‘‘salesmen”’ for your ‘‘Fireball 500’’ engage- 
ment. 

Sort. %. 3) Ft, square 

10 Ft. x 30 in. streamer 


Order direct from: AD ART 
1737S. VERMONT AVE. 
LOS ANGELES, CALIF. 
Telephone 734-2139 
Cost of shipping.is included in above listed prices. A check or money 
order should accompany your order. 
Allow seven days for delivery. 
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CHECKERED BLACK BLUE-YELLOW WHITE 
Finish Pull into pit Move over RED CROSS 


(Sports Cars) 


Green flag—officially starts the race and, during 
longer races, keeps drivers informed that 
the track is clear ahead. Signals high 
speed again after a caution flag has been 
in use. 

Crossed flags—informs drivers the race has 
reached the halfway point. 

Blue flag with diagonal stripe—the passing flag. 
It tells one driver he is about to be passed. 
Tells him to hold his position until passed. 
Also tells him to move over for faster cars. 

Yellow flag—the caution flag. Tells drivers to 
slow down, to hold their positions be- 
cause of an accident on the track or stalled 
car or blockage by equipment or debris 
thrown by the fans. Yellow flag remains 
out until officials determine the track is 
again safe. In many cases a safety car 
appears on the track, and all racers must 
follow at the safety car’s speed. 

Red flag—means the same at all tracks: Danger! 
Drivers must stop as quickly as possible. 
At times, the race is started over again 
after the dangerous condition is remedied. 

Black flag—the consultation flag. Tells a driver 
to pull into the pits on the next lap. It may 
mean his car has a part hanging loose or 
anything else that might be detrimental to 
the race and other drivers. Drivers must 
heed the black flag. Ignoring it more than 
twice means disqualification. 

White flag—one more lap to go. 

Checkered flag—the winner gets this flag as he 
crosses: the finish line. Other drivers get 
the same flag to indicate to them the race 
is Over. 


Hags Wea 


Like all popular sports, stock car racing has its own special terms and “in” language which is 
specially meaningful ‘tc drivers, mechanics, crews and fans of America’s largest outdoor spectator 
sport. Here’s what stock car people mean when they talk their “lingo”: 


Arcing—going all out, as “I was arcing down the 
straight.” 

Binders—brakes. 

Blower—a supercharger. 

Blown engine—any major engine breakdown. 

Boondocks—off the course. 

Brain bucket—racing helmet. 

Brickyard—Indianapolis 500 track. 

Busted lung—one spark plug not firing. 

Charger—a driver who tries to get on top and stay 
there; a very aggressive driver. 

Drafting—triding the tail of a car to take advantage 
of its slipstream. Drafting increases the 
speed of both the lead and trailing car. 

Grid—alignment for cars at the start of a race. 


altered in almost any manner. Multiple 
carburetion, supercharging and fuel injec- 
tion systems are prevalent. No restrictions 
on type of fuel. 


NASCAR—National Association for Stock Car 


Auto Racing. Biggest, most important 
organization for stock car racing in the 
world. 


Pacer—a driver who drives a race at a pre- 


determined speed. 


Riding the rails—taking the outside course on the 


flat tracks and riding high on the banked 
speedways. 


SCCA—Sports Car Club of America 
Skins—tires 


Hairy—traffic is said to be hairy when it’s thick Slingshotting—going past a car by use of its 


and fast. “It was a hairy front end,” means 


slipstream. 


several cars were battling for first place, Sportsman—Ame rican stock classification of cars 


probably bumper to bumper. 
Hobby—NASCAR stock car racing division for 


low-performance cars and amateur 
drivers. 

Honking—top speed. “Boy, I was honking down 
the straights.” 

Leadfoot—a driver who keeps a heavy foot on 
the throttle, such as a charger. 

Le Mans start—a start in which the drivers sprint 
across the grid, leap into their cars, start 
the engines and take off. 

Modified—American stock car term meaning light 
coupé or sedan bodies with passenger car 
power plants. In NASCAR, there is virtu- 
ally no restriction on combinations of 
engines and bodies. Engines may be 


using light bodies and modified passenger 
car engines. In NASCAR, the fueling sys- 
tem is limited to one four-barrel carbure- 
tor, and cross-breeding of motors and 
bodies is not allowed. Fuel is restricted 
to gasoline. 
Stroker—opposite of a charger. A stroker never 
tries to set the pace and is content to be 
running at the finish of the race. He may 
stroke early to save his equipment and 
charge at the end to finish higher. 
Tired iron—beat-up car, wrecked or badly dam- 
aged 
Yellow tail—a rookie driver who must have a 
yellow bumper to warn rivals of his in- 
experience. 


SEAT SELLING SLANTS 


EXPLOITATION POWER PUTS YOU IN THE DRIVER'S SEAT! 


10. 


11. 


. Tie in with any local races in your town. This includes midget, stock, 


or formula. Arrange for displays and announcements at the race- 
ways. Display a car at your theater, or tour one over the area for 
flash and herald distribution. 


. Car racing clubs are a main source to contact for screenings and 


special mailings. Plan to enlist their support for newspaper inter- 
views, TV and radio coverage or street ballyhoo. 


. Invite your local sports editor to participate in all activities. Enlist 


his support for special screenings, and have him as judge of rally 


contests. ABOVE ALL, RUN A DISPLAY AD IN THE SPORTS SECTION. 


. Stage a ‘Fireball 500” stock car rally, with newspaper or radio 


support. Kick off the festivities from the theater with the participants 
covering a given area, with prizes for those who cover the Fireball 
500" course in accordance with the rules. 


Decorate your marquee with cutouts of stock cars, checkered flags, 
and special valances. String banner streamers from upright signs, 
and put the action of racing into your theater front. 


Don’t forget to tie-in with youth groups for your own local ‘‘Soap 
Box Fireball 500 Derby’’. Newspaper and merchant support should 
be enlisted to make an all-out effort for a great race. Promote local 
prizes for boy contestants. Staged a week in advance, with a three- 
week buildup, will give your merchants and your playdate top 
prominence in the area. 


. Dress a pretty model in a race driver’s jump suit, helmet, etc. with 


“‘Eireball 500’’ emblazoned across her back. For an attention getter, 
she can carry a portable TV or radio and hand out heralds. 


. Secure newspaper or radio support for a ‘How Long Will ‘Fireball 


500’ Run?” Contest. Put a stock car or race car version on the 
street, to determine how long it can run in a marathon. Perhaps a 
local gas station dealer will supply gas, a restaurant food for the 
driver, etc. Get newspaper or radio coverage of all activity. Con- 
testants are asked to guess how many hours ‘‘Fireball 500”’ will 
run, and those who guess the correct timing will receive locally- 
promoted prizes. 


. Arrange window displays with all speed shop dealers. Pictured 


prominently in the film are Chrysler products, Bell Helmets, Firestone 
tires, etc., but plan to include special racing equipment as well. 


Model raceways are an important outlet to capture racing enthusi- 
asts, young and old. Arrange for contests, display material, and 
co-op newspaper ads. 


Coca-Cola is featured in stills and can be a big factor in selling 
another market. Use stills for displays, truck banners and point-of- 
sale counter cards to sell ‘‘Fireball 500’’ to ‘‘coke drinkers”. 


12. Get the news of ‘‘Fireball 500”’ to the enthusiasts who read Hot Rod, 
Car Life, Motor and Road, etc. Arrange with local news dealers to 
imprint a special ‘‘sleeve announcement” which will go around their 
books. Tie in counter cards and truck banners with dealer-theater 
support. 


13. Arrange local level department store promotion on a ‘Safety 
Theme”’. Articles to feature are seat belts, special safety equipment, 
safety tires, etc. If possible arrange for local racing driver to appear 
at store for additional impact. 


14. Don’t forget to tie-in Wynn's Friction proofing. Arrange for displays 
at dealers, conduct giveaway contests, and make up a locally im- 
printed poster for all qas stations. 


15. Tie in with local Hobby Shops, holding a contest for the best ‘Fireball 
500” stock car builder in your area. The Hobby Shop is official 
headquarters for necessary materials, with the finished models dis- 
played at the theater or other prominent location. This could even 
be worked into a TV show beamed at the small fry. 


| FREE TELEVISION. 


This set of specially prepared television spots are a must in your cam- 
paign to sell the visual thrills and spills of “FIREBALL 500’’. Set your 
saturation scheduling now and garner extra promotion opportunities for 
best effect. They are all on one reel and include one/60 - two/20 - and 
one/10 second spot. ORDER THEM FREE FROM YOUR LOCAL AMERICAN 
INTERNATIONAL EXCHANGE. 


| SPECIAL COLOR TV PACKAGE ... 


To increase the tremendous impact of ‘FIREBALL 500” these color 
television trailers must be used where COLOR is available. They are the 
same content as the regular television spots. These unusual and ccm- 
pelling COLOR spots are FREE . . . ORDER DIRECT FROM AMERICAN 
INTERNATIONAL PICTURES PUBLICITY DEPT., 7165 SUNSET BLVD., 
HOLLYWOOD 46, CALIF. 


TEASER TRAILER 


Order this FREE color teaser trailer now. Use it in advance of the regular 
trailer, use it to crossplug for current run. It sells all the excitement of 
the thrilling stock car racing in ‘‘FIREBALL 500’. IT’S FREE FROM YOUR 
LOCAL AMERICAN INTERNATIONAL EXCHANGE. 


FREE RADIO ... 

This exciting on-track series of. radio spots will sell your audience on 
‘FIREBALL 500" A NASCAR official track announcer delivers 
rapid-fire dialogue that will put radio listeners track-side for all the 
thrills contained in a great stock car race. The series is complete on one 
45 rpm record and are in 60 and 30 second lengths . . . ORDER THEM 
FREE FROM YOUR LOCAL AMERICAN INTERNATIONAL EXCHANGE ... 
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SPECIAL ‘EXCLUSIVE’? CARICATURE FOR YOUR CITY. 

This fine caricature was made specially for American International by 
noted artist Jack Manning. The maximum use should be as a FRONT 
COVER of a Sunday supplement newspaper section. It can also be used 
in any size as an unusual and selling piece of art on the main movie 
page in advance of opening. Glossy copies, with appropriate caption, 
available upon request from Publicity Dept. American International 
Pictures, 7165 Sunset Blvd., Hollywood 46, Calif. 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


